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Ryoko Kimura showed me pictures of the works that will soon
be exhibited at Mizuma and One Gallery in Beijing.

“Wanitora -zu" — this is of course a play on “Ryuko-zu"!, the
most standard of all standard motifs in the history of East Asian
painting. Included in Kimura’s file with pictures of the works-in-
progress are a pair of detailed drafts, and a picture of a nearly

finished version of one of the B-paneled “tiger” folding screens.

The drafts are sketched with ink only. The backgrounds with
bamboo, rocks, and a stream are drawn in such a conservative
style that these pictures would easily pass as Kano school”
paintings from the Muromachi Period(1336-1573), only that
here the tiger in the foreground is rubbing shoulders with Tarzan.
From the discreet way this rather unexpectedly appearing
character is in fact outlined, one can understand that the artist
navigated her brush very deliberately to portray him. She must
have consulted some of my books about old Japanese and

Chinese ink painting | guess.

The folding screen, which is supposed to be based on the
draft, is entirely covered with silver leaf while the tiges right eye
is colored in vivid blue (the left eye is closed), and the nose and
mouth in pink. | wonder what kind of pigment or colorant Kimura

is using...

Then there is that very handsomely portrayed Tarzan, with a
homogenously outlined and extremely flatly colored body. |

have only seen a picture of this “tiger” version in the final folding

perfectly normal?
ra’s take on “danshi [boy]”

screen format, but | suppose the “crocodile” screen in a leisurely
“surfing” style will include a handful additional gimmicks. 'm looking

forward to seeing the finished work. Hang on, Ryoko Kimura!

I learned about Kimura about four years ago. | actually knew
her even before | saw "her paintings” for the first time, as | saw
a “"painting of her” and subsequently wrote a short text about
that painting and the artist who made it. | refrain from giving a full
account of that here, but as a matter of fact, without that painter
who made the “painting of her”, | would never have met Ryoko

Kimura.

In that “portrait”, Kimura looked like Dracula with vampire teeth,
and that image had involuntarily buned itself into my memory.
However, when meeting her in person on various occasions, |
found out that her teeth were perfectly in order. The "painting of
her” was of course distorted, and the artist who was responsible
for the distortion has been struggling to survive as an painter.
Ryoko Kimura is reportedly still maintaining an intimate

relationship with her.

Anyway, the question for us has to be what made the artist
have Tarzan pose in front of a scenery drawn in the super-
conservative style of traditional Japanese painting. Is it a product
of Ryoko Kimura’s perverse fantasies, or is it just a common
denominator of her work? For people without any background

knowledge, this must be difficult to answer.

[1] "Ryukozu” is a popular motif in East Asian
painting, depicting a dragon and a tiger. "Wanitora-
zu" replaces "Ryu” (dragon) with “Wani” (crocodile),
and thus depicts an alligator and a tiger.

[2]Family of artists who painted in a style
developed in Japan in the 15th-19th century.
For seven generations, more than 200 years, the

leading Japanese artists came from this family,
and the official style remained in their hands for
another century or more. Throughout their history
the family served military masters, and the lofty
and moral symbolism of the Kano tradition was at
the same time the political ideal. (From Brintannica

Online Encyclopedia)

[3] Johnny & Associates is a talent agency that
trains and promotes groups of male “idols” in
Japan. "Johnny's type” is a derivative expression
referring to extraordinarily handsome, Adonis type
Japanese young men.

Allow me to say quite frankly that this painting represents
nothing but a perfectly normal common denominator.
When the Chinese people suddenly encounter those
pictures without knowing the artist, many of them are
likely to consider it as a product of perversion, but that
is not at all the case. An artist who scrutinizes numerous
“Ryukozu” incarnations, to conceive her “Wanitora -zu”
with two Tarzans painted onto silver folding screens, is
without a doubt an enormously hardworking person,

with her senses perfectly collected.

There may be instant flashes of a perverse mentality, but
Kimura keeps that well under control, creating in a nonchalant
yet steadfast manner what looks at a glance like pretty rude

paintings. The artist analyzes her posture as follows.

“I'm planning to keep focusing on males for a while. However, 'm
currently feeling attracted to passive eroticism rather than blunt
exposure. All of the Johnny's boys, for example, look perfectly
in shape as they dance their hearts out, followed by their female
fans with a fawning gaze and behavior that seems extremely
indecent to me. I'd like to try and depict those sexual male
aspects that turn those girls on, yet in a healthy looking physical

state.” (From an interview published in “Art Top”, March 2008 issue)

Her previous works include a point-blank portrait of a
masturbating Johnny’s “type boy, and a girl with her anus

sticking out, depicted in an oddly simple pin-up style. These
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pictures, too, are of the type that makes the viewer suspect the
artist might have lost her mind. At what conclusions the people

in Beijing arrive remains to be seen.

This also depends on how the Chinese will be able to interpret
the nuances of the Japanese word danshi (“boy”). Rather than
simply referring to the “male sex”, this term includes the notion
of the behavior of boys in their late teens and early twenties,
driven by their sprouting sexual desires, matured within social
norms, and grown up to become almost disappointingly decent
young men. Ryoko Kimura’s paintings are products of the artist's

focus on danshi (and joshi for girls).

| would be happy to see her charging her brains increasingly
thoroughly with ink painting and coloring technigues from the
Edo Period™ and earlier, to keep depicting gorgeous vet always
subdued erotic love on magnificent folding screens, while

floundering about with no teacher whatsoever around.

[4] The Edo Period (1603-1868) is the pre-modern YAMASHITA Yuji

era in Japan that marks the governance of the Born 1958. Art historian, professor at Meiji Gakuin University. Specializes in Muromachi Period

Edo or Tokugawa shogunate, which was officially
established in 1603 by the first Edo shogun leyasu
Tokugawa.

suiboku-ga (ink painting), but generally adores all types of Japanese art including contemporary
art. Publications include "Suibokuga nyumon (Introduction to ink painting)”, “Nihon bijutsu no

"

20-seiki (Japanese art in the 20th century)’, among numerous others. Has also been involved in the

planning and supervision of exhibitions at art museums from his own unique standpoint.



